Welcome

A very warm welcome, especially if this is your first ever Philharmonia concert — we hope it will be
the first of many.

Bruce Liu first played with us in 2022, and the equivalent of almost 100 Royal Festival Halls full of
listeners have since enjoyed that performance on our YouTube channel. Filmed broadcast, recorded
and streamed performances are a game-changer for many music lovers who can’t make it to concerts
for a host of reasons. But I'm sure most would agree that there’s nothing that compares to hearing
great music live — it’s a privilege for us to share that experience with you today.

If you'd like to get to know the Philharmonia better, and support our mission to bring the highest
quality music-making to the widest possible audience, please consider becoming a Friend. Our
Friends enjoy open rehearsals, priority booking, and opportunities to meet our players. We’d love to
welcome you to the Philharmonia family.

With my best wishes,

| horSar

Thorben Dittes
Chief Executive

© Tommy Ga-Ken Wan

Welcome to the Southbank Centre

We're the largest arts centre in the UK and one of the nation’s top visitor attractions,
showcasing the world’s most exciting artists at our venues in the heart of London.

We're here to present great cultural experiences that bring people together, and open up
the arts to everyone.

The Southbank Centre is made up of the Royal Festival Hall, Queen Elizabeth Hall,
Purcell Room, Hayward Gallery, National Poetry Library and Arts Council Collection.
We're one of London’s favourite meeting spots, with lots of free events and places to
relax, eat and shop next to the Thames.

We hope you enjoy your visit. If you need any information or help, please ask a member of
staff. You can also write to us at Southbank Centre, Belvedere Road, London SE1 8XX, or
email hello@southbankcentre.co.uk

Subscribers to our email updates are the first to hear about new events, offers and
competitions. Just head to our website to sign up.
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GARSINGTON OPERA
AT WORMSLEY

2024 Season « 29 May - 31 July

Le nozze di Figaro A Midsummer Night’'s Dream  Un giorno di regno
Mozart | Philharmonia Britten | Philharmonia Verdi | Philharmonia

Gala Concert Platée A Trip to the Moon
Sunday 7 July | Philharmonia Rameau | The English Concert  Andrew Norman | Philharmonia

A community opera

Book online at ‘ ey 5 Find us just off the
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Registered Charity No. 1003042
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and events to mark the

centenary of our founder,
Sir Neville Marriner.
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HIGHLIGHTS:

15 APRIL Celebrating Sir Neville Marriner,
church of St Martin-in-the-Fields

With guest directors, Joshua Bell &
Jaime Martin, in ASMF’s spiritual home

18 APRIL Neville Marriner Centenary

Concert, Royal Festival Hall
ASMF plays Mozart, Saint Saéns,
Brahms with Joshua Bell

I
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the Academy’s name hasan gtk
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Sign up for priority information at asmf.org
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This afternoon’s concert

Bruce Liu plays Rachmaninov

Sunday 7 April 2024, 3pm
Southbank Centre’s Royal Festival Hall

Santtu-Matias Rouvali - conductor
Bruce Liu - piano

RACHMANINOV Piano Concerto No. 2 (33 mins)
Interval (20 mins)
SHOSTAKOVICH Symphony No. 10 (53 mins)

This performance finishes at
approximately 5pm.

This concert is supported by an anonymous benefactor.

0800 652 6717

The former Prince of Wales
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor for Life

Zsolt-Tihamér Visontay
Concert Master

Soumik Datta
Artist in Residence

Nicola Benedetti
Featured Artist

Julia Bullock
Featured Artist

© Wojciech Grzedzinski



Programme notes

Sergei Rachmaninov
(1873 - 1943)

Piano Concerto No. 2 in C minor, Op. 18 (1900)
(33 mins)

Moderato
Adagio sostenuto
Allegro scherzando

By all accounts, Sergei Rachmaninov was prone
to bouts of depression even before he was forced
into permanent exile from his beloved Russia in
1917. Rachmaninov was a melancholic nostalgic
at the best of times, but those feelings moved
into the terrain of something more medically
troubling when triggered by personal failures
and crises.

One of the biggest of these occurred in March
1897, when Rachmaninov cowered in a St
Petersburg concert hall stairwell as an orchestra
fudged its way through his first symphony

with a drunk conductor on the podium. What
should have been the composer’s breakthrough
concert proved a fiasco. Rachmaninov believed
his career as a composer was over before it had
started.

All this plunged Rachmaninov into a deep
depression and a writer’s block. ‘A paralyzing
apathy possessed me...I found no pleasure in
anything, he recalled in his memoirs. Looking
for any way to lift him out of the mire, the
composer’s relatives suggested he consult the
psychiatrist Dr Nikolai Dahl, who happened to be
a decent amateur musician and family friend.

It worked. After Dahl’s course of hypnotherapy,
Rachmaninov was not only writing again, but
was freshly inspired. The first fruit of this new
lease of creative life was also the work that

remains, probably, the composer’s most famous
and beloved: the Piano Concerto No 2. It was
dedicated, of course, to Dahl.

Three years after the failure of his symphony,
the first performance of the complete concerto
was a triumph. It took place in Moscow on

14 October 1901 with the composer at the
piano. Rachmaninov was a virtuoso pianist
with huge hands whose playing career jostled
with his composing one for prominence.

Any performance from him was bound to be
captivating; this one, in his first new work for
years, was apparently rather more.

Rachmaninov’s Second Concerto is emblematic
of the impassioned sweep, harmonic richness,
melodic warmth and orchestral snap-and-
crackle that underpin the composer’s enduring
popularity. It provides an early example of his
ability to invest melody and rhythm with an
elastic quality, as if both are under the influence
of the fluctuating human emotions we all know
so well.

Hardly surprising, then, that bits of this concerto
have been so extensively borrowed by film
directors, songwriters and composers down

the years. But there’s more than lyricism in

the score. Those great, expansive, embracing
melodies are set in relief by orchestral brutality
and the sense of a sardonic undertow. Never is
the interaction between piano and orchestra not
fascinating, colourful and varied - infused with an
irresistible push-and-pull.

We hear that right from the start, as the soloist’s
series of nine clangorous chords — one of the
composer’s first musical references to the sound
of bells that influenced much of his later music
—induces a chant-like melody in the orchestra.
For much of the ‘moderately’ paced opening
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movement, the piano provides little more
than accompaniment and decoration for the
orchestra, until the soloist initiates a yearning
secondary melody (echoed on a pining French
horn) and then, as an aside, an invigorating
march.

The special atmosphere of the concerto’s slow
movement was co-opted by David Lean for

the movie Brief Encounter. Flute and clarinet
establish a mood of total enchantment through
which the piano sings a nocturnal melody.
Despite its minor key footing, the final movement
is high octane in the extreme. Two melodies

vie for supremacy, the more famous of them
introduced by violas and a solo oboe, as the
mood veers from restless agitation to rhapsodic
ecstasy. It’s the piano that proves ultimately
victorious, using a brief cadenza to spring the
music into the brilliance of C major - a vision,
perhaps, of Rachmaninov’s own personal victory.

Interval (20 mins)

AR\ U ARTHUR RANK ORGANISATION presents

NOEL COWARDS

CELIA JOHNSON

TREVOR HOWARD

)\ STANLEY HOLLOWAY
JOYCE CAREY

V  CYRILRAYMOND
EVERLEY GREGG - MARGARET BARTON

Poster for Noel Coward'’s ‘Brief Encounter’

© World History Archive / Alamy

Dmitri Shostakovich
(1906 - 1975)

Symphony No. 10 in E minor, Op. 93 (1953)
(57 mins)

Moderato

Allegro

Allegretto - Largo
Andante - Allegro

Rachmaninov knew he couldn’t return to Russia
after the Revolution of 1917. Thing were rather
different for Dmitri Shostakovich, whose life

and music are defined by his complicated
relationship with the Soviet authorities, who
kept a watchful eye over his every creative move.
Composers under Stalin were supposed to write
music that chimed with the dictator’s view of
the world. For an artist like Shostakovich who
naturally opposed Stalin’s oppression and killing,
that made for a living hell.

Shostakovich experienced two major run-ins
with Stalin. The first came in 1936, when the
dictator decided to attend the composer’s
satirical opera Lady Macbeth of Mtsensk
District and was enraged by what he decreed
‘muddle instead of music’ - an affront to the
regime’s ‘good vibes only’ insistence that
music be uplifting, aggrandizing and easily
understandable.

The next altercation, in 1948, was far worse.
Following the defeat of the Nazis three years
earlier, Shostakovich got to work on a Ninth
Symphony that Stalin expected to be a hymn

of praise directed at himself, along the lines

of Beethoven’s Ninth. Instead, the composer
delivered an introverted work that Stalin took

as a direct insult. The score was promptly
banned and Shostakovich didn’t go near another
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symphony for five years.

In 1953, Stalin died. Immediately, the situation for

artists was easier. Within months Shostakovich

had formally started work on his next symphony

- the Tenth. Some of the music, allegedly,
existed already. The pianist Tatyana Nikoleava
has suggested parts of the work were written
in 1951, at the same time as Shostakovich’s
austere Preludes and Fugues for piano, and
withheld until Stalin died. That chimes with
Shostakovich’s own confession to Solomon
Volkov that the symphony was ‘all about Stalin
and the Stalin years!

Certainly, the symphony can be heard as a
depiction of life in a suppressed society. David
Oistrakh cited the work’s inner conflicts, its
dramatic effect and even its use of intense
beauty to point-up the tragedy of Soviet life.
John Mangum, CEO of the Houston Symphony
Orchestra, has memorably described it as “48
minutes of tragedy, despair, terror and violence
and two minutes of triumph”.

Others have noted the symphony’s innovative
design in an age when symphonic architecture
was deemed old-hat: its conjuring of huge
arch forms punctuated by eruptive climaxes
inflated apparently from the smallest motifs.
One contemporary Soviet composer, Aram
Khachaturian, claimed the Tenth represented
an affirmation of the highest principles of
realism in the context of the Soviet symphony.
Shostakovich himself said he wanted simply “to
convey human feelings and passions.”

Despite the doom and gloom, this appears to
be a symphony in which Shostakovich asserts
himself and his individualism — not least in the
prevalence of his own personal musical initials,
D-S-C-H (according to the German notation

system, the notes D, E flat, C and B) and the
similar notational encoding of his love for a
student, Elmira Nazirova.

The symphony’s colossal first movement erupts
in climaxes described by the composer as
“dramatic, heroic and tragic”. Musical themes are
introduced by treading cellos and basses, wistful
clarinet and a jittery flute whose pressurized
little waltz foreshadows nightmares to come. At
its peak, the movement erupts with shrieking
woodwinds, ominous military drum and
apocalyptic tam-tam (a suspended cymbal).

“Music illuminates a person through and
through,” commented Shostakovich in relation
to the symphony’s second movement, which he
admitted was a scherzo depicting Stalin. This

is music of unremitting fear and violence - wild,
furious and unpredictable.

Next, the music appears to turn inward. In

the Allegretto the composer’s initial motif is
entwined with the horn calls derived from
Elmira’s name with a sense of Romantic longing.
The finale visits the nightmarish territory of the
opening Moderato, introduces a coarse Russian
dance native to Stalin’s locale on woodwinds (a
Gopak), and builds to a colossal climax during
which Shostakovich appears to claim a personal
victory (via his initials) once again - another
individual victory, this one not over illness, but
evil and oppression.

Programme notes by Andrew Mellor
© Philharmonia Orchestra/Andrew Mellor

Andrew Mellor is a journalist and critic based in
Copenhagen and author of The Northern Silence:
Journeys in Nordic Music and Culture

philharmonia.co.uk



Get to know Bruce Liu

© Darek Golik

The first time you performed with the
Philharmonia Orchestra, it was for a streamed
performance during lockdown. What was your
first impression of the orchestra?

[ was actually the last-minute replacement for
this concert. It was really memorable for me
because I had the chance to play Tchaikovsky’s
Second Piano Concerto, which is so rarely
played but a true masterpiece to me. It was also
the first time that Santtu conducted this piece,
and [ didn’t know Santtu or the orchestra. [
was impressed by how quickly they react, like
chamber musicians, especially in the second
movement which is very famous for its trio
section.

What difference does getting to know a
conductor make to your performances
together?

The first time Santtu and I played together, we
instantly had great musical chemistry. But for
the first concert we could only rehearse, work,
and talk about music. The second time [ worked
with him in New York, we really got to know
each other much better, talking about interests,
hobbies, and drinks. I look forward to playing
with Santtu and the orchestra again.

How do you approach a piece like
Rachmaninov’s Piano Concerto No. 2, that’s
been played and recorded so many times
before?

I asked myself the same question during my
teenage years, but now I try not to overthink
about this kind of question. Everyone is unique
and [ know myself much better than five years
ago as my identity and my conception of music
has solidified.

Approaching this piece, I always think of the
landscape that Rachmaninov had in his mind.

I compare Rachmaninov’s Russia to Canada,
where [ lived the longest - with its vast landscape
and wild nature. You can feel the loneliness in

its size, and deep down there is melancholy. The
paintings of Isaac Levitan and Ilya Repin have
inspired me a lot in my childhood.

How would you describe the live orchestral
concert experience?

Being in a live concert is the only place I feel I
can be completely touched emotionally. We’re
all enjoying music together in a common space
about a message that is understood differently
yet in a shared language.

You’re performing with the Philharmonia on
a major European tour. What'’s your favourite
thing about international touring?

It’s always fascinating to be on tour as by the end
we are like soulmates. It’s basically like a whole
period of dating together. If there’s enough time,
[ would love to bring members of the orchestra
and Santtu together to do some nice hobbies. |
would love to introduce them to karting, bowling
or snooker.

Read the full interview on our website:
philharmonia.co.uk

0800 652 6717



Santtu-Matias Rouvali

Conductor

©catherinegarciastudio

Santtu-Matias Rouvali first conducted the
Philharmonia in 2013, aged 27. He was
instantly recognised by the players as “an
inspiring individual... a musician with spirit
and passion akin to our own” (Cheremie
Hamilton-Miller, viola).

He took up the baton as Principal Conductor in
September 2021. He is just the sixth person to
hold that title since the Orchestra was founded
in 1945. He is also the Honorary Conductor of
Tampere Philharmonia Orchestra.

Since his appointment, Santtu has conducted

a wide range of music with the Philharmonia,
from blockbusters by Strauss and Rachmaninov
to less well known works by his compatriots
Sibelius and Lindberg. He made his BBC Proms
debut with the Philharmonia in summer 2022,
conducting ballet music by Tchaikovsky and
Prokofiev and the European premiere of Missy
Mazzoli’s Violin Concerto, and returned in 2023
with music by Elgar, Chopin and Strauss. In the
2023/24 season, he has conducted music by
George Gershwin, Duke Ellington and Wynton
Marsalis as part of the Philharmonia’s series
Let Freedom Ring: Celebrating the Sounds of
America, alongside Tchaikovsky, Verdi, Sibelius
and Shostakovich.

Santtu’s third release on the Philharmonia
Records label, Santtu conducts Stravinsky, was
released in March, featuring his recordings of
Petrushka and The Firebird Suite, recorded live
at the Royal Festival Hall. Previously, he has
released Santtu conducts Strauss, featuring his
recordings of four Strauss tone poems, and
Santtu conducts Mahler — a recording of Mahler’s
Symphony No. 2, ‘Resurrection’.

This season Santtu conducts the Philharmonia
in all its UK residency venues — London,
Basingstoke, Bedford, Leicester and Canterbury
—and takes the Orchestra on tour to Germany,
Austria, Switzerland, Belgium, the Netherlands
and Finland.

Santtu is also Chief Conductor of Gothenburg
Symphony, with whom he is recording an award-
winning Sibelius cycle. The most recent volume
released in October 2022 — Symphonies Nos. 3 &
5 and Pohjola’s Daughter — was awarded a Radio
Classique Trophée. The first two volumes both
received the Choc de Classica, and the first was
also named Gramophone Editor’s Choice and
Diapason D’Or Découverte.

Originally a percussionist, Santtu played with
the Philharmonia’s percussion section in Steve
Reich’s Music for Pieces of Wood in a streamed
performance during the Covid pandemic, and

in October 2023 he played drum kit in the first
performance of the Philharmonia Big Band.
When he’s not conducting, Santtu loves to spend
time meditating, foraging and hunting in the
forests around his home in Finland.

“It’s a rare thing to have such an instant rapport
with a conductor and we are all extremely lucky”
(Victoria Irish, violin).

philharmonia.co.uk



Bruce Liu
Piano

© Yanzhang

First prize winner of the 18th Chopin Piano
Competition 2021 in Warsaw, Bruce Liu’s “playing
of breathtaking beauty” (BBC Music Magazine)
has secured his reputation as one of the most
exciting talents of his generation and contributed
to a “rock-star status in the classical music
world” (The Globe and Mail).

Highlights of Bruce Liu’s 2023/24 season include
international tours with the Tonhalle-Orchester
Zirich and Paavo Jarvi, the Philharmonia
Orchestra and Santtu-Matias Rouvali, and the
Warsaw Philharmonic and Andrey Boreyko,

as well as the Miinchener Kammerorchester

in a play-direct programme. Furthermore, he
makes anticipated debuts with the New York
Philharmonic, Finnish Radio Symphony, Danish
National Symphony, Gothenburg Symphony
and Singapore Symphony Orchestras. He

works regularly with many of today’s most
distinguished conductors such as Gustavo
Gimeno, Yannick Nézet-Séguin, Gianandrea
Noseda, Rafael Payare, Vasily Petrenko, Jukka-
Pekka Saraste, Lahav Shani and Dalia Stasevska.

Bruce Liu has performed globally with major
orchestras including the Wiener Symphoniker,
Accademia Nazionale di Santa Cecilia, Rotterdam
Philharmonic, Orchestre Philharmonique du

Luxembourg, Royal Philharmonic Orchestra, Los
Angeles Philharmonic, San Francisco Symphony,
The Philadelphia Orchestra, Orchestre
symphonique de Montréal and NHK Symphony
Orchestra.

As an active recitalist, he appears at major
concert halls such as Carnegie Hall, Wiener
Konzerthaus, BOZAR Brussels and Tokyo
Opera City, and makes his solo recital debuts
in the 2023/24 season at the Concertgebouw
Amsterdam, Philharmonie de Paris, Wigmore
Hall London, Alte Oper Frankfurt, Kélner
Philharmonie and Chicago Symphony Center.

Having been a regular guest at the Rheingau
Musik Festival since 2022, Liu will return in
summer 2024 to feature in a series of wide-
ranging events. In recent years, he has appeared
at La Roque-d’Anthéron, Verbier, Klavier-Festival
Ruhr, Edinburgh International, Gstaad Menuhin
and Tanglewood Music Festivals.

An exclusive recording artist with Deutsche
Grammophon, Liu’s highly anticipated debut
studio album Waves spanning two centuries of
French keyboard music (Rameau, Ravel, Alkan)
was released in November 2023. His first album
featuring the winning performances from the
Chopin International Piano Competition received
international acclaim including the Critics’
choice, Editor’s choice, and ‘Best Classical
Albums of 2021’ from the Gramophone Magazine.

Bruce Liu studied with Richard Raymond and
Dang Thai Son. Born in Paris to Chinese parents
and brought up in Montréal, Liu’s phenomenal
artistry has been shaped by his multi-cultural
heritage: European refinement, North American
dynamism and the long tradition of Chinese
culture.
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© Luca Migliore

About the Philharmonia

The Philharmonia Orchestra is made up

of 80 outstanding musicians of 17 different
nationalities. Every one of us is dedicated to
bringing orchestral music of the very highest
standard to the widest possible audience - in
the world’s top concert halls, in our residency
communities and in your own home.

Founded in 1945, we quickly established our
reputation as the leading recording orchestra,
our unparalleled catalogue growing as fast as
the global market for LPs. We’ve continued to
embrace the use of cutting-edge technology

to share the orchestral experience around the
world and beyond - our recording of Beethoven’s
Symphony No. 5 is travelling through interstellar
space on board the Voyager spacecraft. In the
last two decades our pioneering immersive
installations and VR experiences have
introduced hundreds of thousands of people

to the symphony orchestra, and our streamed
performances have been enjoyed by listeners
from Fiji and Indonesia to high above the Arctic
Circle in Norway.

In 2021, Santtu-Matias Rouvali took up the
baton as our Principal Conductor. He follows
in illustrious footsteps: Herbert von Karajan,
Otto Klemperer, Wilhelm Furtwéangler, Carlo
Maria Giulini, Arturo Toscanini, Riccardo
Muti and Esa-Pekka Salonen are just a few of
the great conductors to be associated with
the Philharmonia over the years, honing the
celebrated Philharmonia sound.

Marin Alsop is our Principal Guest Conductor.
Violinist Nicola Benedetti and singer Julia
Bullock are our Featured Artists this season,
and sarod virtuoso Soumik Datta is our Artist in
Residence.

We regularly tour throughout Europe, performing
in some of the world’s most prestigious venues,
such as the Concertgebouw in Amsterdam and
the Elbphilharmonie in Hamburg. Further afield,
we’ve performed in China, Japan and Colombia.
We recently returned to China, and in January
we were the first major international symphony
orchestra to tour to Mauritius. You'll also find

us playing in some unexpected venues, from the
Apple Store in Berlin to a multi-storey car park in
Peckham.

The Southbank Centre’s Royal Festival Hall, in the
heart of London, has been our home since 1995.
Across the UK, we have residencies in Bedford,
Leicester, Canterbury, Basingstoke, at Garsington
Opera and at the Three Choirs Festival. Our
established and award-winning Learning &
Engagement programme is embedded in several
of our residency communities, and delivers
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experiences that empower people to engage
with and participate in orchestral music. Our
Emerging Artists Programme develops the next
generation of instrumentalists, composers and
conductors, with a focus on increasing diversity
within the classical music industry.

We commission new music every year, and we
have premiered works by Richard Strauss, Sir
Peter Maxwell Davies, Errollyn Wallen, Kaija
Saariaho, Anna Clyne, Laufey and many others.
Our film credits stretch back to 1947, and we
are in demand among film and videogame
composers in the UK and Hollywood. We have
recorded around 150 soundtracks, bringing the
Philharmonia sound to millions of cinema-goers
and gamers.

(0

0800 652 6717

The Philharmonia is a registered charity. We are
proud to be supported by Arts Council England,
and grateful to the many generous individuals,
businesses, trust and foundations who make up
our family of supporters.

Thank you for coming to hear us play live.
We look forward to sharing more great music
with you, through memorable concerts and
ground-breaking projects, for the next

80 years and beyond.

philharmonia.co.uk

Philharmonia
Friends

Get closer to the music

* Enjoy priority booking and
forget about booking fees
Get insights at rehearsals
and meet our players
Connect with a like-minded
community
Enjoy exclusive updates
and events
Support the Philharmonia

From £5 per month

philharmonia.co.uk/friends
020 7921 3906




Who's who

FIRST VIOLINS
Zsolt-Tihamér Visontay

The Joint Concert Master Chairs
are endowed by Lord and Lady
King of Lothbury & Daan and
Maggie Knottenbelt

Victoria Sayles

Fabrizia Falasca

Tristan Gurney

Eunsley Park

Chair endowed by Saul Nathan
Soong Choo

Adrian Varela §

Karin Tilch

Victoria Irish

Emma Lisney

Sophie Phillips

Peter Fisher

Coco Inman

Charlotte Reid

Diana Galvydyte

Jane Kim

SECOND VIOLINS
Sophia Durrant

Fiona Cornall

The No. 2 Second Violin Chair
is endowed by Nick and
Camilla Bishop

Nuno Carapina

The No. 3 Second Violin chair is
endowed anonymously
Julian Milone

Chair endowed by Sir Peter and
Lady Middleton

Jan Regulski

Gideon Robinson

Susan Hedger

Ilhem Ben Khalfa

Marina Gillam

Susan Bowran

Emanuela Buta

lkuko Sunamura

Maya Bickel

Joana Rodrigues ++

VIOLAS

Scott Dickinson

The Principal Viola Chair is
endowed by the

Tertis Foundation

Sylvain Séailles

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar

Linda Kidwell

Cheremie Hamilton-Miller
The Philharmonia Orchestra
President’s Chair is endowed by
The Fernside Trust
Stephanie Edmundson
Cameron Campbell

Carol Hultmark

Gijs Kramers +

Rebecca Carrington
Raquel Lopez Bolivar

Joe Ichinose

Mabon Rhyd

CELLOS

Steffan Morris

The Principal Cello Chair is
endowed in memory of Amaryllis
Fleming (1925-1999) by the
Amaryllis Fleming Foundation
and Fleming Family and Partners
Ltd.

Richard Birchall

The No. 2 Cello Chair is
endowed by Jane and

Julian Langer

Alexander Rolton

The No. 3 Cello Chair is
endowed by Gillian and

Lionel Frumkin

Tamaki Sugimoto

Anne Baker

Chair endowed by Saul Nathan
Ella Rundle

Chair endowed by Lia Larson &
Ed Russel Ponte

Yaroslava Trofymchuk
Chair endowed by

Manuela Ribadeneira
Silvestrs Kalnins

Nina Kiva

Alba Merchant

DOUBLE BASSES

Tim Gibbs *

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Gareth Sheppard

Owen Nicolaou

Benjamin du Toit

Mark O’Leary

Ryan Smith

Rupert Ring

FLUTES

Samuel Coles t

The Principal Flute Chair is
endowed by Norbert and

Sabine Reis

June Scott

The No. 2 Flute Chair is endowed
anonymously

PICCOLOS
Robert Looman t
June Scott

OBOES

Timothy Rundle
Imogen Davies

The No. 2 Oboe Chair is
endowed by Michael Stott
Rebecca Kozam

COR ANGLAIS
Rebecca Kozam

CLARINETS

Maura Marinucci
Mark van de Wiel t
Jennifer McLaren t

E FLAT CLARINET
Jennifer McLaren 1

BASSOONS

Robin O'Neill t

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Shelly Organ

The No. 2 Bassoon Chair is
endowed by John Abramson

Luke Whitehead

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon
Chair is endowed by David and
Penny Stern

HORNS

Nicholas Mooney

The Principal Horn Chair is
endowed by John and Carol
Wates in memory of Dennis Brain
Kira Doherty t

Jake Parker

Carsten Williams

The No. 4 Horn Chair is endowed
by James Rushton

Alexander Willett

TRUMPETS

Jonas Silinskas

The Principal Trumpet Chair
is endowed by Daan and
Maggie Knottenbelt

Robin Totterdell

Robert Farley

Chris Evans

TROMBONES
Byron Fulcher
Philip White **

BASS TROMBONE
James Buckle 1

TUBA
Peter Smith t

TIMPANI
Mark McDonald

PERCUSSION

Paul Stoneman

The Principal Percussion Chair
is endowed by Patricia Kalmans
and Michael Ozer

Oliver Yates

Matthew Brett

Jeremy Cornes
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE
Hon FRAM FRSA
and Mrs Carol Wates

Dr Peter Newman
Honorary Doctor

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

t Professor at the Royal
Academy of Music

t Professor at the Royal
College of Music

*  Professor at the Guildhall
School of Music and Drama

** Professor at Trinity Laban
Conservatoire of Music
and Dance

§ Musical Director,
De Montfort University

+ Professor at Codarts
University for the Arts in
Rotterdam

++ MMSF Fellow 2023-24

This list was correct at the time
of going to print but is subject to
alteration. For all Philharmonia
members visit philharmonia.
co.uk/orchestra/players.

PATRON

The former Prince of Wales

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA

Chair

Cheremie Hamilton-Miller

President

Saul Nathan

Deputy Chair

James Buckle

Vice President

Nick Bishop

Nuno Carapina

Soong Choo

Susan Hedger

Charlotte Hogg

Johanne Hudson-Lett

Julian Milone

Laurence Modiano

Paul Stoneman

Luke Whitehead

Julia Zilberman

ARTISTIC COMMITTEE

Fiona Cornall

Sylvain Séailles
Zsolt-Tihamér Visontay
Eleanor Wilkinson

Chair Endowment

PHILHARMONIA
FOUNDATION BOARD (USA)

Matthew H. Hurlock

President

Andrew Davis

Kathryn Davis

Joe Field

Michael Fuller

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Sir Sydney Lipworth KC &
Lady Lipworth CBE

Irene Mavroyannis

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO,

Philharmonia Ltd

Susan A. Mathisen

Administrator

Our players are among the finest musicians in the world.

Endowing a Chair keeps the Philharmonia playing for years to come
and forges a direct connection for you with one of our ensemble.
Contact Emma Stanworth, Philanthropy Manager
(emma.stanworth@philharmonia.co.uk) to discuss positions

available and to join.

0800 652 6717



Thank you

We are grateful to our Philharmonia family of supporters whose contributions help us make
extraordinary music accessible to everyone, wherever they might be in the world.

Core Funder

&0, Supported using public funding by

§ % | ARTS COUNCIL
w6 | ENGLAND

Major Orchestra Partners

ART FOUNDATION
MENTOR LUCERNE

The David&Elaine Potter
Foundation

Corporate Supporters
7 CORNEY&
citli BARROW

INE MERCHANTS- 1780

MAJOR DONORS

Michael Brindle KC and
Mrs Alison Brindle

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

The Nathan Family

NJA Ltd.

Dr David Potter CBE

Christian and Myrto
Rochat

Residency Partners

BEDFORD

BOROUGH COUNCIL

The Philharmonia Orchestra
in Bedford Trust

A
<y SOUTHBANK
o8] CENTRE

Leicester
City Council

Sidney Perry é y
Foundation ORCHESTRAS A/\/& —
U.S. Embassy London
F. Williams McDermott T Core Values & Creative
(Bedford) Ltd. Will & Emery A Management
TRUSTS AND PHILHARMONIA
FOUNDATIONS PATRONS

Art Mentor Foundation
Lucerne

The Andor Charitable Trust

The Edith Murphy

The Fernside Trust

The Amaryllis Fleming
Foundation

Robert Fleming Hannay
Memorial Charity

Daan and Maggie
Knottenbelt

Latifa and Aboudi Kosta

Sir Sydney Lipworth KC &
Lady Lipworth CBE

Laurence Modiano
Charitable Trust

Liora and Michael
Modiano

Norbert and Sabine Reis
and others who wish to
remain anonymous

Foundation
The Sidney Perry
Foundation
The David and Elaine
Potter Foundation
Maud Elkington
Charitable Trust
Oliver Green
Memorial Trust
Orchestras Live
St John’s Hospital Trust
and others who wish to
remain anonymous

Ruth and Henry Amar

Mr Rupert Darbyshire

Richard Fattal

Patricia Kalmans and
Michael Ozer

The Michael & Nicola
Sacher Charitable Trust

and others who wish to

remain anonymous
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CHAIR ENDOWERS

John Abramson
Ruth and Henry Amar
Nick and Camilla Bishop
The Fernside Trust
The Amarylis Fleming
Foundation, Family and
Partners Ltd
Lionel and Gillian Frumkin
Philip Green CBE and
Judy Green
Cliff and Jeannie Hampton
Patricia Kalmans and
Michael Ozer
Lord and Lady King
of Lothbury
Daan and Maggie
Knottenbelt
Mr and Mrs Julian Langer
Lia Larson & Ed
Russel Ponte
Sir Sydney Lipworth KC &
Lady Lipworth CBE
Max Mesny
Sir Peter and
Lady Middleton
Saul Nathan
Norbert and Sabine Reis
Manuela Ribadeneira
James Rushton
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
and others who wish to
remain anonymous

0800 652 6717

CONDUCTORS CIRCLE

Aadeesh Aggarwal

Mr and Mrs Raj Bhatia

Mervyn and Helen Bradlow

Marlies Branston

Julia Brodie

Mr StJohn Brown

Paul and Sally Cartwright

Shibo Chen

Dr and Mrs Paul Conway

Lionel and Gillian Frumkin

Helaine Gordon

Mrs Maggie Guitar

Mr Malcolm Herring

Robert Horner

Dr Susan Horsewood-Lee

Stephen and
Jacqueline Lyon

Nathan and Frances Kirsh

Stanley Lowy MBE

Mr Johan Lundgren and
Mrs Maria Ronning-
Lundgren

Norbert and Sabine Reis

Stuart and Margaret
Renshaw

Christian and Myrto
Rochat

Mr and Mrs Juilan Schild

Joy Antonia Sigaud

Michael Smith

Joe and Lucy Smouha

David and Lynda Snowdon

Lady Juliet Tadgell

Eric Tomsett

Stephen and Sophie
Warshaw

Mr David J. Williams

and others who wish to

remain anonymous

AMERICAN
PATRONS OF THE
PHILHARMONIA
FOUNDATION

Jozelyn Davis

Mrs Amanda Grove Holmén

Matthew and Severa
Hurlock

Lydia and Manfred Gorvy

Mr and Mrs William L.
Jacob Il

Mr and Mrs William

Douglas Lese

Ms Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Rigler-Deutsch Foundation

Nicole Salmasi

The Honorable and Mrs
Jay T. Snyder

Mrs Jan van Eck

and others who wish to

remain anonymous

SUPPORTERS OF
THE PHILHARMONIA
ORCHESTRA IN
BEDFORD TRUST

Arts Council England
Bedford Borough Council
Ivan and Penny Flack
Gale Family Charity Trust
Harpur Trust
The Ibbett Trust
The late Chris Kettler
Robert Kiln
Charitable Trust
Min Lee
Mr and Mrs V Phillips
David and Jenny Pratt
Provincial Grand Lodge of
Bedford Charities Fund
Stuart and Margaret
Renshaw
Mrs B L Robinson’s
Charitable Trust
St John’s Hospital Trust
The Steel Charitable Trust
Penny and Nigel Turnbull
Marina Vaizey
F Williams (Bedford) Ltd
and others who wish to
remain anonymous

THE KLEMPERER
SOCIETY

We are grateful to our
Klemperer Society
members, who have
pledged Legacies to the
Philharmonia in their Wills.

The Revd Jeremy and
Mrs Arthern

Roger Butland and
Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

Mr William Cockcroft

Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Professor Roger Lonsdale

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner and

Mr Stephen Davis
Stuart and Margaret
Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr lan Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Peter James Watson
Mr lan Webb
Mr David J. Williams
Dr Ernst Zillekens
and others who wish to
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Graeme Archer
Dr Peter Barker
Dr Patrick Byrne
Mr Roger Charters
Mrs Shimona Cowan
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mrs Leslie Hamel and

Dr Harald Henn
Mr Raphaél Kanza
Annie Krukowska
Ting Zwei Kuei
David and Jenny Pratt
David and Ruth Simkins
Mr and Mrs Colin Stevens
Anita & Peter Wakeham
and others who wish to
remain anonymous



Philharmonia

London season spring highlights:

Masaaki Suzuki Alexandre Kantorow Brahms & Beethoven
conducts plays Liszt with Isabelle Faust
Schumann and Dvorak Thursday 9 May, 7.30pm Sunday 2 June, 7.30pm

Sunday 28 April, 7.30pm
The Bach Choir: The Santtu conducts

Sunwook Kim plays Dream of Gerontius Elgar's Enigma
Brahms Thursday 16 May, 7.30pm Variations
Thursday 2 May, 7.30pm with Sol Gabetta

Thursday 6 June, 7.30pm

SOUT'HBANK
CENTRE

RESIDENT



